
Introduction II 

I came into this program as a teacher, and it has made me into an educator.  

My background is in history (B.A. MSVU, 07; M.A. Dalhousie, 11) with a dash of Peace & Conflict Studies. 

My teaching experience is in the Cultural Studies department at MSVU. If you look back further than 

that, my educational track record is exceedingly unimpressive. What drew me to Educational Studies at 

the doctoral level was a few years spent teaching courses like Music and Culture and The History of Rock 

& Roll. I knew how to deliver information, but I did not know how to inspire students who were largely 

taking my course as an elective and had little real world interest in music. As I looked around at others in 

my position, I realized that few paid much attention to the act (or art) of teaching. The general tenor 

seemed to be Say The Things, Get The Money. I wanted to go deeper.  

My father was a university professor at Dalhousie for most of his career. A lot of long talks with him led 

me to consider Educational Studies, which is less about What To Teach and more about How To Teach 

and Why. I enjoy theory and am drawn to a field where theoretical work can be practically applied in 

ways that directly impact learners. I think that education is how we can change the world, and I want to 

create a space at the table for the hip hop generation. Among the torrents of texts that I have devoured 

in the course of my studies, perhaps none have stayed with me as much as the ones that we read in my 

first Ph.D. class, EDUC 8013 Foundations of Educational Inquiry. They instilled in me a sense of the 

purpose of education, of the dire need for critical approaches in the face of creeping neoliberalism, and 

of the transformative power of education to shape the world for the better. 

This program has provided me with a wealth of educational theory that gives context to my studies. 

While I have steered my personal efforts toward Hip Hop Based Education, courses, texts, and 

colleagues have exposed me to methodologies far removed from my own theoretical underpinnings. At 

times, this has opened unexpected new doors in my own research, and, at others, it has confirmed the 

choices I have made. In the end, I have gone from being someone relatively inexperienced with 

educational theory to someone with a broad-based theoretical foundation, and a well-informed, 

focused knowledge of critical/culturally relevant pedagogy, HHBE, and curriculum design.  

I do not think that applying philosophical concepts borrowed from hip hop culture to curriculum design 

in Nova Scotia is going to save education. I am very interested to learn how these things work and to see 

if they might help some educators/learners to develop culturally responsible educational practices in 

their own work. I am also very interested to work with a culture that I have loved and been a part of for 

most of my life in the context of education. I am very privileged to be in the position I am in, and am 

committed to using whatever access I have to open doors that lead to social justice and the continuation 

of HHBE studies in Atlantic Canada. 

This privilege extends to my own academic work which has allowed me to garner experience, pursue 

research and publications, and put the curriculum design theory I have encountered in my Ph.D. studies 

into practice in the classroom. As I continue to pursue new models for education and hone my 

methodological approaches, I am humbled to engage in this incredible vocation that helps steer people 

toward their own passions and epiphanies. 

 


